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THE CLASSICAL REVIEW

THE ANCIENT MOSAICS OF THE VATICAN AND THE LATERAN
MUSEUMS.

Collezioni archeologiche artistiche e numis-
matiche dei Palazzi Apostolici, pub-
blicate per Ordine di Sua Santita
Pio X a cura dei Musei e delle Gal-
lerie Pontificie e della Biblioteca
Vaticana. Vol. IV. I Mosaici antichi
conservati nei Palazzi Pontifici del
Vaticano e del Laterano con intro-
duzione del DOTTOR BARTOLOMMEO
NOGARA. Atlas folio. Pp. x + 40.
76 plates. Milan: U. Hoepli, igio.
200 lire.

THIS magnificent volume forms, as the
title tells us, the fourth of this series of
publications dealing with the Papal col-
lections, which has set a high standard
of excellence, fully maintained by the
work before us. The second of the
series, dealing with the ancient paint-
ings in the Pontifical Museums, was also
provided with a text by Dr. Nogara.1
When it is borne in mind that a parallel
series of facsimile reproductions of MSS.
in its possession issued by the Vatican
Library has now reached its eleventh
volume, it will be seen that the Papal
authorities are doing a great service
to archaeology and to scholarship by
rendering the treasures in their keeping
accessible to the learned world.

The mosaics described in the present
volume are in the main in actual use as
pavements in the Papal museums—a
circumstance which has, as Dr. Nogara
points out, generally led to their res-
toration and alteration, in order to fit
them for the rooms in which they were
placed; and, as the modern Italians
have not lost the skill of their fore-
fathers in this art, it is often impossible
to distinguish the restorations from the
original work—especially as several of
these mosaics are not of the finest
quality. It was therefore necessary to
go back to the descriptions of the
excavations in which the mosaics were
found; but, inasmuch as they were
regarded as objects of secondary im-
portance (most of those with which the

1 Le Nozze Aldobrandine,ipaesaggi con scene
\ delV Odissea, etc., 1907.

present volume deals were found at the
end of the eighteenth or in the nine-
teenth century: only some smaller
scenes have come down to us from the
early eighteenth century, and none from
any earlier period), these are not always
complete ; and there are some cases in
which, despite Dr. Nogara's patient
research, it has been impossible even to
establish their provenance. Dr. Nogara's
text is thus devoted in the first place to
a discussion of the site and of the
circumstances of their discovery, and
in the second to an accurate description
of the mosaics themselves, especial
attention being given to the distinction
between what is original and what is
due to restoration. Their artistic value
is only dealt with briefly, and there is
no discussion of their place in the
history of work in mosaic, nor any
attempt to compare them with parallel
examples elsewhere. Dr. Nogara
modestly describes his work as a first
step, so that others may have within
their reach the elements indispensable
for work, and may thus more quickly be
able to pursue their studies further in
those cases in which they seem most
necessary and most profitable. Further,
in order not to increase the cost of the
work excessively, there has been no
attempt to reproduce the coloured
mosaics in colours: all are reproduced
in excellent photographs executed by
the firm of Danesi of Rome.

The mosaics are arranged in topo-
graphical order—first those found in
Rome itself and its suburbs, then those
of the neighbourhood, and finally those
of which the provenance is unknown.
We begin with the well-known mosaic
of the athletes from the Thermae of
Caracalla, now in the Lateran Museum,
made up, in reality, from two similar
mosaics (neither of them at all com-
pletely preserved) in the two exedrae at
each end of the great central hall,
looking on to the two palaestrae. Next
comes, perhaps, the finest mosaic of
all, representing an asaroton, or unswept
floor, a favourite subject in antiquity
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(cf. Pliny, H.N. xxxvi. 184), with a
row of masks on one side. The deli-
cacy of the execution is remarkable,
and the tesserae are considerably
smaller than those of the famous mosaic
of the doves in the Capitoline Museum
(7,500 in 500 square centimetres as
against 6,420). It was found near the
site of the Porta Ardeatina. From the
Aventine come some small mosaics
depicting animals—one a simple land-
scape, the next representing beasts
fighting in the amphitheatre, and a
comic scene from a mimus. This last
group was discovered early in the
eighteenth century, and placed by
Clement XI. in the Vatican. They
were drawn by Piccini1 at the time for
Ficoroni, with a view to publication
(Cod. Corsinianus Inv. 130,102 ff. 137
sqq.) : see Lanciani, Bull. Com. 1895,
165 sqq., who cites (p. 189) other and
better drawings of these mosaics by
Francesco Bartoli in the Topham col-
lection at Eton [iii. 51 = Holkham i.
46) ; 2 iv. 34-38]. I have examined them

1 I may add that at South Kensington (Art
Library, vol. 93, B. 44) there is a volume of
coloured drawings of marble pavements by
Gaetano Piccini, also intended for publication.
It bears the title: Pavimenta antiqua et
moderna in Italia existentia. Tabulis C1I
coloribus delineata a Gaetano Piccinio Impensis
autem V{iri) C(larissimi) Adriani Paetsii.
Roma MDCCXVI. Some of the drawings
represent marble pavements in churches. The
antique pavements are as follows : Villa Cesarini
(24 drawings), Vigna Moroni (18), Nettuno
(16), Monte Circello (10). The Villa Cesarini
must refer to the Vigna Cesarini at the
Marmorata, where excavations were made in
Ficoroni's time; though in the accounts
known to me there is no reference to marble
pavements, but only to loose blocks and pieces
of marble. See his Memorie, 2. 3, 24 in Fea,
Miscellanea, i. 126; and cf. Roma Antica
(1741), p. 290. Venuti's Roma Antica, ed.
Piale (1824), ii. 48, refers to a tesselated pave-
ment found in a neighbouring vineyard. The
Vigna Moroni is on the Via Appia, on the right
just before the Porta S. Sebastiano. Ficoroni,
in his Bolla d'Oro (p. 35), tells us that he found
there no less than ninety-two sepulchral cham-
bers, paved with various marbles. I know of
no excavations carried on by Ficoroni either
at Nettuno or at Monte Circello or Circeo,
though some discoveries were made at the
latter in 1725 (Melanges Ac. Franc., 1905, 170).

2 By the kindness of the Earl of Leicester
and of the Provost and Fellows of Eton College,
I was able to compare these two important
series of drawings at the British Museum;

myself, and find that iii. 50 corresponds
with No. 1; iv. 34, 35, 36, 38 with Nos.
2-5 respectively (No. 35, like the Corsini
drawing cited by Nogara, shows the
hindquarters of another bull on the
extreme left); while No. 37 shows a
scene which seems to have been lost in
which two men (one mounted) are
spearing a boar; on the right a horse is
brought to the ground by a boar. Three
other pieces of mosaic found on the
same occasion, with vine-leaves and
birds, have also been lost, as Dr. Nogara
points out. All the drawings are fan-
tastically coloured, whereas the originals
are in black and white. Next comes a
large carpet-like pavement found at the
Lateran in 1853, then some smaller and
finer coloured mosaics from various
places in the city and the suburbs.

We next reach the group of mosaics
from the farm of Tor Marancia, found
in two villas belonging to Munatia Pro-
cula and Numisia Procula, two Roman
ladies who lived in the middle of the
second century A.D. All are pavements
in black and white, with the exception
of an interesting little still-life scene
(fish and vegetables hanging up in a
cupboard).

Dr. Nogara enters carefully into
various questions connected with the
identification of the mosaics as described
at the time of their discovery with those
that are preserved. I may notice that
the indication of Riccy (Antico Pago
Lemonio, p. 126) in regard to the mosaic
last mentioned is not, as he states
(p. 13, n. 6), vague, for Riccy expressly
refers in his footnote to Massi, Indi-
cazione, p. 39, which shows that he is
speaking of the mosaic described by
Dr. Nogara on p. 15. After a few
unimportant specimens, we reach a
considerable group of coloured mosaics
from Hadrian's Villa (pi. 28-38), repre-
senting landscapes, well drawn and
finely executed.

PI. 39-47 are devoted to the great
octagonal mosaic from the Thermae of
Otricoli, which forms the pavement of
the Sala Rotonda of the Vatican, and
was found about 1780. The composi-
tion is, as Dr. Nogara remarks, the

I hope shortly to give some account of the
results of my investigations.
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finest that is to be seen in any of the
large mosaics of the Vatican, and this is
well brought out by the shape of the
room in which it is placed. It was
completed by the addition externally of
other mosaics in black and white (pi.
48-52), probably found at Scrofano, near
the Via Flaminia, which have been
much damaged by the continual traffic,
inasmuch as they serve for the passage
of visitors to this much-frequented room.

We next come to the fine coloured
mosaic with the head of Minerva, found
in 1741-6 above the Villa Rufinella at
Tusculum, which occupies the centre of
the Sala a Croce Greca, which precedes
the Sala Rotonda.

We may next notice a large pave-
ment (pi. 56-61), with thirty-two scenes
representing figures of actors and
masks, which once decorated the floor
of the Sala delle Muse, but were so
damaged by the feet of visitors that they
were taken up in 1884; some of them
were restored and are exhibited in the
Sala degli Animali, while the rest
remain in the storerooms. The mosaic
was found at or near the ancient
Lorium on the Via Aurelia, the birth-
place of Antoninus Pius. The drawing

is rough, but the general effect was
probably good.

The group of mosaics from Ostia
(pi. 67-70) includes a large coloured
carpet-like pavement from the baths, in
the Sala dell' Immacolata Concezione,
now much damaged, but remarkable
when found for the beauty of its design
and colouring.

The series closes with a few unim-
portant mosaics, many of them of
uncertain provenance.

It cannot be said that the mosaics of
the Papal palaces, with a few excep-
tions, which we have already noted, are
of the highest artistic or archaeological
interest: but up till the present they
have certainly failed to receive even
that measure of attention which is their
due ; and for this reason it is well that
they have found so scholarly a com-
mentator as Dr. Nogara, to whom all
students of classical art will be grateful
for the rich material which he has
placed at their disposal, while topo-
graphers will be glad of accurate in-
formation as to their provenance and
the circumstances of their discovery.

T. ASH BY.

British School, Palazzo Odescalchi,
Rome, Italy.

THE WORKS OF ARISTOTLE.

The Works of Aristotle. Translated into
English under the Editorship of
J. A. SMITH and W. D. Ross. De
Generatione Animalium, by ARTHUR
PLATT. Oxford: Clarendon Press,
1910. 7s. 6d. net.

SECOND REVIEW.

I T has been justly claimed for Aristotle
that he was the first to place zoology in
its proper position in the series of the
inductive sciences. That he was an
observer of quite exceptional powers
and far ahead of his time is obvious to
all who read his scientific works. Though
at times he indulged freely in specula-
tion, yet he nearly always made theoris-
ing strictly subservient to observation.
The.De Generatione Animalium affords no
exception to this rule, in the adoption
of which Aristotle noticeably differs from
the philosophers who succeeded him.

In reading the De Generatione, or
indeed any of Aristotle's works on
natural history, the biologist cannot fail
to be impressed by two things: firstly,
by the extraordinary accuracy of many
of his observations at a time when
scientific inquiry was hampered by
practical limitations which to-day are
hard to realise; and secondly, by the
fact that Aristotle discussed with a rare
insight and sometimes in an almost
modern manner facts and questions
which are still dealt with in current
scientific journals. Thus, we find
Aristotle describing the enormous in-
crease in the size of the gonads in birds
at the approach of the breeding season,
an observation which formed the subject
of a paper read before the British
Association at its last meeting. Again,
there are references in the De Generatione
to the fact that very fat animals are


